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Piazza della Signoria Sculptures 
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“Boys	only	want	love	if	it’s	torture”	–	Taylor	Swift	
Latin	Love	Elegy	feat.	Modern	Rap	

	
Enquiry	Questions		

• How	are	the	male	poet-lover	and	female	domina	portrayed	and	what	is	
their	relationship	like?	

• What	recurring	imagery	and	situations	are	used	to	portray	love	as	a	
painful	experience?		

• What	comparisons	can	be	made	between	how	Propertius,	Ovid	and	
Eminem	explore	this	theme?	

• And	ultimately…	do	boys	only	want	love	if	it’s	torture?	
	
Meet	the	Line-Up	
Catullus	 c.	84	–	54	BC	 	 Lesbia,	Iuventius	
Gallus	 	 c.	70	–	26	BC	 	 Lycoris	
Tibullus		 c.	55	–	19	BC	 	 Delia,	Nemesis	and	Marathus	
Propertius	 c.	50	–	15	BC	 	 Cynthia	
Sulpicia	 born	c.	40	BC	 	 Cerinthus	
Ovid		 	 43	BC	–	17	AD	 Corinna	
Eminem		 born	1972	AD		 Kim	
	
	
How	is	the	male	poet-lover	portrayed?	
	

• A	series	of	rejections:	military,	political	and	of	epic	poetry.		
	
	

• ‘Poor’	but	can	offer	domina	immortality	via	poetry.	
	
	

• Proclaims	faithfulness	to	one	woman.		
	
	

• Subservient	to	the	domina	or	to	love	in	general.		
	
	
	
How	does	he	portray	the	female	domina?		
	

• The	docta	puella.	
	
	

• Hot	and	cold.	
	
	

• Angry,	violent,	jealous	and	occasionally	mercenary.		
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What	imagery	or	situations	are	used	to	portray	love	as	a	painful	
experience?	
	

• servitium	amoris	(slavery	of	love).		
	
	
• militia	amoris	(the	warfare	of	love).	
	
	
• Love	and	violence;	Love	and	death.		

	
	

• The	Rival.		
	
	
	

Modern	Rap:	What’s	the	connection?	
	

	
Eminem’s	poetry	on	Kim		
	
“[Eminem]	has	sent	a	voltage	around	his	generation…	He	has	done	this	not	just	
through	his	subversive	attitude	but	also	his	verbal	energy.”	–	Seamus	Heaney.		
	
Selected	works:		97	Bonnie	&	Clyde	(1999),	Kim	(2000),	The	Kiss	(Skit)	(2003),		
Puke	(2004),	Love	The	Way	You	Lie	&	Space	Bound	(2010),	Bad	Husband	(2017).		
	
‘97	Bonnie	&	Clyde	
But	you	know	your	Mama,	she's	one	of	those	type	of	women	
That	do	crazy	things,	and	if	she	don't	get	her	way,	she'll	throw	a	fit	
…	
There's	a	place	called	Heaven	and	a	place	called	Hell	
A	place	called	prison	and	a	place	called	jail	
And	Dada's	probably	on	his	way	to	all	of	'em	except	one	
'Cause	Mama's	got	a	new	husband	and	a	stepson	
And	you	don't	want	a	brother,	do	ya?	(Nah)	
	
Kim	
How	could	you	just	leave	me	and	love	him	out	the	blue?!	
Oh,	what's	the	matter,	Kim?	Am	I	too	loud	for	you?	
Too	bad,	bitch!	You're	gonna	finally	hear	me	out	this	time!	
At	first	I'm	like,	"Aight,	you	wanna	throw	me	out,	that's	fine!"	
But	not	for	him	to	take	my	place,	are	you	out	your	mind?!	
This	couch,	this	TV,	this	whole	house	is	mine!	
How	could	you	let	him	sleep	in	our	bed?!	Look	at	him,	Kim!	
…	
Never	knew	me	cheating	on	you	would	come	back	to	haunt	me	
But	we	was	kids	then,	Kim,	I	was	only	eighteen	
That	was	years	ago,	I	thought	we	wiped	the	slate	clean	
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Puke	
I	was	gonna	take	the	time	to	sit	down	and	write	you	a	little	letter	
But	I	thought	a	song	would	probably	be	a	little	better	
Instead	of	a	letter	that	you'd	probably	just	shred	up,	yeah	
I	stumbled	on	your	picture	yesterday	and	it	made	me	stop	and	think	of	
How	much	of	a	waste	it'd	be	for	me	to	put	some	ink	to,	a	stupid	piece	of	
Paper,	I'd	rather	let	you	see	how	
Much	I	fucking	hate	you	in	a	freestyle	
…	
But	please	don't	get	me	wrong,	I'm	not	bitter	or	mad	
It's	not	that	I	still	love	you,	it's	not	'cause	I	want	you	back	
	
Love	The	Way	You	Lie	
I	can't	tell	you	what	it	really	is,	I	can	only	tell	you	what	it	feels	like	
And	right	now,	there's	a	steel	knife	in	my	windpipe	
I	can't	breathe,	but	I	still	fight	while	I	can	fight	
As	long	as	the	wrong	feels	right,	it's	like	I'm	in	flight	
High	off	her	love,	drunk	from	her	hate	
It's	like	I'm	huffin'	paint	and	I	love	her,	the	more	I	suffer,	I	suffocate	
And	right	before	I'm	about	to	drown,	she	resuscitates	
Me,	she	fuckin'	hates	me,	and	I	love	it	—	"Wait!	
Where	you	going?"	—	"I'm	leaving	you!"	—	"No,	you	ain't!	
Come	back!"	—	We're	runnin'	right	back,	here	we	go	again	
It's	so	insane,	'cause	when	it's	goin'	good,	it's	goin'	great	
I'm	Superman	with	the	wind	at	his	back,	she's	Lois	Lane	
But	when	it's	bad,	it's	awful,	I	feel	so	ashamed	
I	snapped,	"Who's	that	dude?",	I	don't	even	know	his	name	
I	laid	hands	on	her,	I'll	never	stoop	so	low	again	
I	guess	I	don't	know	my	own	strength	
…	
You	ever	love	somebody	so	much	you	can	barely	breathe	when	you're	with	'em?	
You	meet,	and	neither	one	of	you	even	know	what	hit	'em	
Got	that	warm	fuzzy	feelin',	yeah,	them	chills,	used	to	get	'em	
Now	you're	gettin'	fuckin'	sick	of	lookin'	at	'em?	
You	swore	you'd	never	hit	'em,	never	do	nothin'	to	hurt	'em	
Now	you're	in	each	other's	face	spewin'	venom	in	your	words	when	you	spit	'em	
You	push,	pull	each	other's	hair,	scratch,	claw,	bit	'em	
	
Space	Bound	
We	touch,	I	feel	a	rush;	we	clutch,	it	isn't	much	
But	it's	enough	to	make	me	wonder	what's	in	store	for	us	
It's	lust,	it's	torturous,	you	must	be	a	sorceress	
'Cause	you	just	did	the	impossible:	gained	my	trust	
Don't	play	games,	it'll	be	dangerous	
If	you	fuck	me	over,	‘cause	if	I	get	burnt,	I'ma	show	ya	
What	it's	like	to	hurt,	‘cause	I	been	treated	like	dirt	before	ya	
And	love	is	evil	—	spell	it	backwards,	I'll	show	ya	
…	
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So,	after	a	year	and	six	months,	it's	no	longer	me	that	you	want	
But	I	love	you	so	much	it	hurts,	never	mistreated	you	once	
I	poured	my	heart	out	to	you,	let	down	my	guard,	swear	to	God	
I	blow	my	brains	in	your	lap,	lay	here	and	die	in	your	arms	
Drop	to	my	knees	and	I'm	pleadin',	I'm	tryna	stop	you	from	leavin'	
You	won't	even	listen,	so	fuck	it,	I'm	tryna	stop	you	from	breathin'	
I	put	both	hands	on	your	throat,	I	sit	on	top	of	you	squeezin'	
	
Bad	Husband		
We	never	saw	from	each	other's	sides,	or	eye	to	eye	
Just	eye	for	eye,	lie	for	lie,	fight	or	flight	
…	
You	were	the	beat	I	loved	with	a	writer's	block	
The	line	that's	hot,	that	I	forgot	
…	
You're	my	lightning	rod	when	my	sky	gets	dark	
I'm	your	shiny	rocks	in	that	tiny	box	
When	we	tied	the	knot,	when	we	broke	the	knot	
Every	line	we	crossed	we	were	supposed	to	not	
…	
We	brought	out	the	worst	in	each	other	
Someone	had	to	make	the	sparring	end	
'Cause	I	loved	you,	but	I	hated	that	me	
And	I	don't	wanna	see	that	side	again	
But	I'm	sorry,	Kim	
More	than	you	could	ever	comprehend	
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Catullus	and	Petrarch:	Poems	

Voi ch'ascoltate in rime sparse il suono 

Voi ch’ascoltate in rime sparse il suono 
di quei sospiri ond’io nudriva ’l core 
in sul mio primo giovenile errore 
quand’era in parte altr’uom da quel ch’i’ sono, 
 
del vario stile in ch’io piango et ragiono 
fra le vane speranze e ’l van dolore, 
ove sia chi per prova intenda amore, 
spero trovar pietà, nonché perdono. 
 
Ma ben veggio or sì come al popol tutto 
favola fui gran tempo, onde sovente 
di me medesmo meco mi vergogno; 
 
et del mio vaneggiar vergogna è ’l frutto, 
e ’l pentersi, e ’l conoscer chiaramente 
che quanto piace al mondo è breve sogno. 

You who hear the sound, in scattered rhymes,  
of those sighs on which I fed my heart,  
in my first vagrant youthfulness,  
when I was partly other than I am,  
 
I hope to find pity, and forgiveness,  
for all the modes in which I talk and weep,  
between vain hope and vain sadness,  
in those who understand love through its trials.  
 
Yet I see clearly now I have become  
an old tale amongst all these people, so that  
it often makes me ashamed of myself;  
 
and shame is the fruit of my vanities,  
and remorse, and the clearest knowledge  
of how the world’s delight is a brief dream. 

 

 

 

Solo et pensoso i piú deserti campi 

Solo et pensoso i più deserti campi 
vo mesurando a passi tardi et lenti, 
et gli occhi porto per fuggire intenti 
ove vestigio human l'arena stampi.  
 
Altro schermo non trovo che mi scampi 
dal manifesto accorger de le genti, 
perché negli atti d'alegrezza spenti 
di fuor si legge com'io dentro avampi: 

sì ch'io mi credo omai che monti et piagge 
et fiumi et selve sappian di che tempre 
sia la mia vita, ch'è celata altrui. 

Ma pur sí aspre vie né sí selvagge 
cercar non so ch'Amor non venga sempre 
ragionando con meco, et io co'llui. 

Alone and thoughtful, through the most desolate 
fields,I go measuring out slow, hesitant paces, 
and keep my eyes intent on fleeing 
any place where human footsteps mark the sand. 
 
I find no other defence to protect me 
from other people’s open notice, 
since in my aspect, whose joy is quenched, 
they see from outside how I flame within. 
 
So now I believe that mountains and river-banks 
and rivers and forests know the quality 
of my life, hidden from others. 
 
Yet I find there is no path so wild or harsh 
that love will not always come there 
speaking with me, and I with him. 

 



Chiare, fresche et dolci acque 

Chiare fresche e dolci acque  
ove le belle membra 
pose colei che sola a me par donna;  
gentil ramo, ove piacque, 
(con sospir mi rimembra)  
a lei di fare al bel fianco colonna;  
erba e fior che la gonna  
leggiadra ricoverse con l'angelico seno;  
aere sacro sereno  
ove Amor co' begli occhi il cor m'aperse:  
date udienza insieme  
a le dolenti mie parole estreme.  
 
 
S'egli è pur mio destino,  
e 'l cielo in ciò s'adopra,  
ch'Amor quest'occhi lagrimando chiuda,  
qualche grazia il meschino  
corpo fra voi ricopra,  
e torni l'alma al proprio albergo ignuda;  
la morte fia men cruda  
se questa spene porto  
a quel dubbioso passo,  
ché lo spirito lasso  
non poria mai più riposato porto  
né in più tranquilla fossa  
fuggir la carne travagliata e l'ossa. 
 
Tempo verrà ancor forse  
ch'a l'usato soggiorno  
torni la fera bella e mansueta,  
e là 'v'ella mi scorse 
nel benedetto giorno,  
volga la vista disiosa e lieta, 
cercandomi; ed o pietà!  
già terra infra le pietre  
vedendo, Amor l'inspiri  
in guisa che sospiri  
sì dolcemente che mercé m'impetre,  
e faccia forza al cielo 
asciugandosi gli occhi col bel velo.  
 
Da' be' rami scendea, 
(dolce ne la memoria)  
una pioggia di fior sovra 'l suo grembo; 
ed ella si sedea  
umile in tanta gloria,  
coverta già de l'amoroso nembo;  
qual fior cadea sul lembo,  
qual su le treccie bionde, 
ch'oro forbito e perle  
eran quel dì a vederle;  
qual si posava in terra e qual su l'onde, 

Clear, sweet fresh water 
where she, the only one who seemed 
woman to me, rested her beautiful limbs: 
gentle branch where it pleased her 
(with sighs, I remember it) 
to make a pillar for her lovely flank: 
grass and flowers which her dress 
lightly covered, 
as it did the angelic breast: 
serene, and sacred air, 
where Love pierced my heart with eyes of beauty: 
listen together 
to my last sad words. 
 
If it is my destiny 
and heaven works towards this, 
that Love should close these weeping eyes, 
let some grace bury 
my poor body amongst you, 
and the soul return naked to its place. 
Death would be less cruel 
if I could bear this hope 
to the uncertain crossing: 
since the weary spirit 
could never in a more gentle harbour, 
or in a quieter grave, 
leave behind its troubled flesh and bone. 
 
Perhaps another time will come, 
when the beautiful, wild, and gentle one 
will return to this accustomed place, 
and here where she glanced at me 
on that blessed day 
may turn her face yearning and joyful, 
to find me: and, oh pity!, 
seeing me already earth 
among the stones, Love will inspire her 
in a manner such that she will sigh 
so sweetly she will obtain mercy for me, 
and have power in heaven, 
drying her eyes with her lovely veil. 

A rain of flowers descended 
(sweet in the memory) 
from the beautiful branches into her lap, 
and she sat there 
humble amongst such glory, 
covered now by the loving shower. 
A flower fell on her hem, 
one in her braided blonde hair, 
that was seen on that day to be 
like chased gold and pearl: 
one rested on the ground, and one in the water, 
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qual con un vago errore  
girando perea dir: "Qui regna Amore". 
 
Quante volte diss'io  
allor pien di spavento:  
"Costei per fermo nacque in paradiso!".  
Così carco d'oblio 
il divin portamento  
e 'l volto e le parole e'l dolce riso 
m'aveano, e sì diviso  
da l'imagine vera,  
ch'i' dicea sospirando:  
"Qui come venn'io o quando?"  
credendo esser in ciel, non là dov'era. 
Da indi in qua mi piace  
quest'erba sì ch'altrove non ò pace.  
 
Se tu avessi ornamenti quant'ai voglia, 
poresti arditamente  
uscir del bosco e gir infra la gente. 

and one, in wandering vagary, 
twirling, seemed to say: ‘Here Love rules'. 
 
Then, full of apprehension, 
how often I said: 
‘For certain she was born in Paradise.' 
Her divine bearing 
and her face, her speech, her sweet smile 
captured me, and so separated me, 
from true thought 
that I would say, sighing: 
‘How did I come here, and when?' 
believing I was in heaven, not there where I was. 
Since then this grass 
has so pleased me, nowhere else do I find peace. 
 
 
Song, if you had as much beauty as you wished, 
you could boldly 
leave this wood, and go among people. 

 

Carmen 72 

Dicebas quondam solum te nosse Catullum,  
Lesbia, nec prae me velle tenere Iovem.  
Dilexi tum te non tantum ut vulgus amicam,  
sed pater ut gnatos diligit et generos.  
Nunc te cognovi: quare etsi impensius uror,  
multo mi tamen es vilior et levior. Omoteleuto  
« Qui potis est ? », inquis quod amantem 
iniuria talis  cogit amare magis, sed bene velle 
minus.  

 

You used to say that you knew only 
Catullus, Lesbia, neither did you wish to 
know Jupiter instead of me.  
At that time I loved you not as the common 
crowd of men love a girlfriend but as a 
father loves his sons and sons in law.  
Now I know you: wherefore even if I burn 
the worse, you are cheaper and of less 
meaning to me.  
You say how can this be? Because a hurt 
of such a kind forces a lover to love more, 
but to wish her less well.  

 

Carmen 85 

Odi et amo. Quare id faciam, fortasse 
requiris. Nescio, sed fieri sentio et excrucior.  

I hate and I love. Wherefore would I do 
this, perhaps you ask?  
I do not know. But I feel that it happens 
and I am tortured.  

 



Carmen 58 

Caeli , Lesbia nostra, Lesbia illa ,  
illa Lesbia, quam Catullus unam  
plus quam se atque suos amavit omnes ,  
nunc in quadriviis et angiportis  
glubit magnanimi Remi nepotes . 

Caelius , our Lesbia , that Lesbia,  
that Lesbia whom Catullus loved alone  
more than himself and all his kin, now, in 
the crossroads and alleyways (in plain 
sight), strips the descendants of great-
souled Remus (sells herself to Roman 
men, disgracing all.) 
 
 

NOTES:  

LINE 1: a) ' nostra ' - Many more educated than I argue that this is another example of Catullus' use of 
the plural possessive adjective in place of the singular, and that he means "my Lesbia ." Still, I remain 
confident that, since the man whom Catullus calls ' Caelius ' is fairly well known to have been anther 
one of Lesbia's lovers, that Catullus is at least hinting at the idea or actually does mean "our Lesbia ."  

LINE 3: a) ' suos ' - this is sometimes a little confusing to beginning readers, although the use of the 
possessive adjective like this was often used by many authors to mean one's kin, best friends, 
subjects...etc.  

LINE 4: a) ' in quadriviis et angiportis ' - literally, "in the crossroads and alleyways," but figuratively 
meaning "in broad daylight," or "in plain sight," "very openly," etc.  

LINE 5: a) ' glubit magnanimi Remi nepotes . ' - this speaks literally of the descendants of the great-
souled Remus, who are, of course, simply Roman men of the day. The verb " glubit ," here is probably 
best literally translated as "strips." So the literal translation of this is "strips the descendant of the 
great-souled Remus." But the quite obvious figurative meaning is that Lesbia is a prostitute. 

 

 

Carmen 8 

Miser Catulle, desinas ineptire, 
Et quod uides perisse perditum ducas. 
Fulsere quondam candidi tibi soles, 
Cum uentitabas quo puella ducebat 
Amata nobis quantum amabitur nulla. 
Ibi illa multa cum iocosa fiebant, 
Quae tu uolebas nec puella nolebat. 
Fulsere uere candidi tibi soles. 
Nunc iam illa non uult: tu quoque inpotens, 
noli, 
Nec quae fugit sectare, nec miser uiue, 
Sed obstinata mente perfer, obdura. 
Vale, puella! iam Catullus obdurat, 
Nec te requiret nec rogabit inuitam: 
At tu dolebis, cum rogaberis nulla. 
Scelesta, uae te! quae tibi manet vita! 

Wretched Catullus, stop being a fool,  
and what you see has perished, consider 
perished. Blazing suns once shone for you  
when you would always come where the 
girl led, a girl beloved by us as no girl will 
be loved. There when those many playful 
things happened, things which you 
wanted, nor was the girl unwilling, truly , 
blazing suns shone for you.  
Now, now she is not willing;  
you , powerless, must not want:  
do not follow one who flees, do not live 
miserably, but endure with a resolute 
mind, harden yourself.  
Farewell, girl!  
Already Catullus is firm, he will not seek 
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Quis nunc te adibit? cui uideberis bella? 
Quem nunc amabis? cuius esse diceris? 
Quem basiabis? cui labella mordebis? 
At tu, Catulle, destinatus obdura..   

you out, nor will he ask one who is 
unwilling.  
But you will be sad when you are not 
asked.  
Woe to you, miserable woman!  
What sort of life remains for you?  
Who now will come to you?  
To whom will you seem pretty?  
Whom now will you love?  
Whose will you be said to be?  
Whom will you kiss?  
Whose lips will you bite?  
But you, Catullus, be resolved to be 
strong.  

 

Carmen 11 

Furi et Aureli comites Catulli,  
sive in extremos penetrabit Indos,  
litus ut longe resonante Eoa  
tunditur unda, sive in Hyrcanos Arabesve 
molles, seu Sagas sagittiferosve Parthos,  
sive quae septemgeminus colorat  
aequora Nilus, sive trans altas gradietur Alpes,  
Caesaris visens monimenta magni,  
Gallicum Rhenum horribile aequor ultimosque 
Britannos, omnia haec, quaecumque feret 
voluntas caelitum, temptare simul parati,  
pauca nuntiate meae puellae non bona dicta.  
cum suis vivat valeatque moechis,  
quos simul complexa tenet trecentos,  
nullum amans vere, sed identidem omnium  
ilia rumpens;  
nec meum respectet, ut ante, amorem,  
qui illius culpa cecidit velut prati  
ultimi flos, praetereunte postquam  
tactus aratro est. 

Furius and Aurelius, companions of 
Catullus, whether he penetrates the 
furthest of the Indies, or the shore where 
the beating of the eastern waves 
resonates far and wide, whether he 
penetrates into the Hyrcanos or the gentle 
Arabs, or the arrow-carrying Parthians,  
or the seven fold Nile which colors the 
plains, whether he will go across the great 
Alps, intending to see the great monument 
to Caesar, or the Gallic Rhine or the 
horribly distant Britain, you who are 
prepared to try all these things, and 
whatever else the will of the gods will 
bring, announce to my girl a few  
nasty words.  
Let her live and let her flourish with her 
adulterers, whom having embraced 300 of 
them at the same time, she owns and 
keeps them, truly loving none of them, but 
repeatedly breaking the groins of  
all of them; nor, let her no longer look back 
for my love as before, which by her fault, 
has fallen, just like the farthest flower of 
the field has been killed by a passing plow. 

 

 

 

 



Carmen 1 

Cui dono lepidum novum libellum 
arida modo pumice expolitum? 
 
Corneli, tibi: namque tu solebas 
meas esse aliquid putare nugas 
 
iam tum cum ausus es unus Italorum 
omne aevum tribus explicare cartis 
 
doctis, Iuppiter, et laboriosis. 
Quare habe tibi quicquid hoc libelli 
 
qualecumque; quod, <o> patrona virgo, 
plus uno maneat perenne saeclo. 

To whom do I dedicate this new, charming little book 
just now polished with a dry pumice stone? 
 
To you, Cornelius, for you were accustomed 
to think that my nonsense was something, 
 
then already when you alone of Italians 
dared to unfold every age in three papyrus rolls, 
 
learned, Jupiter, and full of labor. 
Therefore have for yourself whatever this is of a little 
book, 
of whatever sort; which, O patron maiden, 
may it remain everlasting, more than one lifetime. 
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Dante,	Virgil	and	the	Aeneid:	A	walk	through	Inferno	I-III.		

	
Enquiry	Questions		

• What	is	the	significance	of	Virgil	to	Dante-poet	and	Dante-pilgrim?	

• How	does	Dante	use	or	deviate	from	the	Aeneid	in	the	opening	cantos	of	Inferno?	
• How	does	Dante	justify	the	importance	of	a	pagan	text	and	pagan	figures	in	a	

Christian	text?	

	
Who	was	Dante?	

• b.	1265	–	d.	1321.		

• Born	in	Florence.		

• Exiled	from	1302	onwards,	during	which	time	he	

composed	the	Commedia.			
• He	was	a	White	Guelph	(opposed	the	Pope	and	

wanted	Florence	to	be	free	from	papal	power)	while	

the	Black	Guelphs	supported	the	Pope.		

• His	other	works	include	La	Vita	Nuova	(courtly	love	
poetry	centred	on	Beatrice),	De	Vulgari	Eloquentia	(a	
Latin	essay	on	language),	De	Monarchia	(a	Laitn	
treatise	on	secular	and	religious	power)	and	Convivio	
(on	philosophy,	ethics,	politics	and	more).		

	

Hollander	 (1968):	 ‘Dante’s	 rereading	 of	 Virgil	 first	 becomes	 apparent	 in	 Convivio	 IV	
from	 which	 point	 on	 his	 quotations	 of	 the	 Aeneid,	 as	 well	 as	 other	 classical	 texts,	
become	vivid	and	particular.’

1
		

	

Inferno	Canto	I.	The	Prologue:	The	Dark	Forest	
	
1.	in	medias	res;	physical	and	mental	shipwreck;	the	dark	forest;	a	mountain;	
the	three	beasts.	
Nel	mezzo	del	cammin	di	nostra	vita	
mi	ritrovai	per	una	selva	oscura,	
ché	la	diritta	via	era	smarrita.		3	

Midway	upon	the	journey	of	our	life	

I	found	myself	within	a	forest	dark,	

For	the	straightforward	pathway	had	been	

lost.	

Ahi	quanto	a	dir	qual	era	è	cosa	dura	
esta	selva	selvaggia	e	aspra	e	forte	
che	nel	pensier	rinova	la	paura!		6	

Ah	me!	how	hard	a	thing	it	is	to	say	

What	was	this	forest	savage,	rough,	and	

stern,	

Which	in	the	very	thought	renews	the	fear.	

Tant’	è	amara	che	poco	è	più	morte;	
ma	per	trattar	del	ben	ch’i’	vi	trovai,	
dirò	de	l’altre	cose	ch’i’	v’ho	scorte.	9	

So	bitter	is	it,	death	is	little	more;	

But	of	the	good	to	treat,	which	there	I	

found,	

Speak	will	I	of	the	other	things	I	saw	there.	

Io	non	so	ben	ridir	com’	i’	v’intrai,	
tant’	era	pien	di	sonno	a	quel	punto	
che	la	verace	via	abbandonai.	12	

I	cannot	well	repeat	how	there	I	entered,	

So	full	was	I	of	slumber	at	the	moment	

In	which	I	had	abandoned	the	true	way.	

																																																								

1
	Hollander,	R.	(1968)	‘Dante’s	Use	of	Aeneid	I	and	Inferno	I	and	II’	in	Comparative	Literature,	
Vol.	20.	No.	2.	142-156.		
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Ma	poi	ch’i’	fui	al	piè	d’un	colle	giunto,	
là	dove	terminava	quella	valle	
che	m’avea	di	paura	il	cor	compunto		15	

But	after	I	had	reached	a	mountain's	foot,	

At	that	point	where	the	valley	terminated,	

Which	had	with	consternation	pierced	my	

heart	

(37-51)	At	dawn	‘principio	del	mattino’	Dante	tries	to	climb	the	mountain	that	he	had	
seen,	but	he	is	stopped	by	three	beasts:	a	‘lonza’	(leopard),	‘leone’	(lion)	and	‘lupa’	(she-
wolf)	representing	lust,	pride	and	avarice.		

	

How	might	we	link	this	back	to	the	Aeneid?	
	

Aeneid.	Book	I.		
	

“At	the	end	of	the	bay	there	rises	a	backcloth	of	shimmering	trees,	a	dark	wood,	and	

there,	at	the	foot	of	this	scene,	is	a	cave	of	hanging	rocks	(165-168)	.	.	.	as	they	

disembarked	and	stepped	at	last	on	to	the	shore	and	threw	their	sea-wasted	bodies	

down	on	the	sand.	(172-173).”	

	

“Meanwhile	Aeneas	climbed	a	rock	to	get	a	view	over	the	whole	breadth	of	the	ocean	

(180-181)	.	.	.	There	was	not	a	ship	to	be	seen,	but	he	did	see	three	stags	wandering	

about	the	shore	with	all	their	herd	behind	them	(183-184)”	

	

Aeneas	leaves	at	dawn	(306)	to	head	into	the	middle	of	the	wood	(314)	where	he	then	
encounters	his	mother	Venus,	disguised	as	a	Spartan	hunting	girl.		
	
Aeneid.	Book	I.	327-330.	
	

.	.	.o	quam	te	memorem,	virgo?	namque	
haud	tibi	vultus	mortalis,	nex	vox	hominem	
sonat;	o,	dea	certe	(an	Phoebi	soror?	an	
Nympharum	sanguinis	una?),	sis	felix	
nostrumque	leves,	quaecumque,	laborem.	.	.		

…How	am	I	to	address	a	girl	like	you?	

Your	face	is	not	the	face	of	a	mortal,	and	

you	do	not	speak	like	a	human	being.	

Surely	you	must	be	a	goddess?	Are	you	

Diana,	sister	of	Apollo?	Are	you	one	of	the	

sister	nymph’s?	Be	gracious	to	us,	

whoever	you	may	be,	and	lighten	our	

distress.		

	

2.	Virgil	and	Venus	as	guides	in	the	forest;	Dante’s	appreciation	of	Virgil	and	his	
‘volume’.		
Quando	vidi	costui	nel	gran	diserto,	
«Miserere	di	me»,	gridai	a	lui,	
«qual	che	tu	sii,	od	ombra	od	omo	certo!»	
66	

When	I	beheld	him	in	the	desert	vast,	

"Have	pity	on	me,"	unto	him	I	cried,	

"Whiche'er	thou	art,	or	shade	or	real	

man!"	

Rispuosemi:	«Non	omo,	omo	già	fui,	
e	li	parenti	miei	furon	lombardi,	
mantoani	per	patrïa	ambedui	69	

He	answered	me:	"Not	man;	man	once	I	

was,	

And	both	my	parents	were	of	Lombardy,	

And	Mantuans	by	country	both	of	them.	

Nacqui	sub	Iulio,	ancor	che	fosse	tardi,	
e	vissi	a	Roma	sotto	’l	buono	Augusto	
nel	tempo	de	li	dèi	falsi	e	bugiardi.	72	

'Sub	Julio'	was	I	born,	though	it	was	late,	

And	lived	at	Rome	under	the	good	

Augustus,	

During	the	time	of	false	and	lying	gods.	



29
th
	July	2020	

Tutor:	Florence	

	 3	

Poeta fui, e cantai di quel giusto 
figliuol d’Anchise che venne di Troia, 
poi che ’l superbo Ilïón fu combusto. 75 

A poet was I, and I sang that just 
Son of Anchises, who came forth from Troy, 
After that Ilion the superb was burned	

	 	

«O	de	li	altri	poeti	onore	e	lume,	
vagliami	’l	lungo	studio	e	’l	grande	amore	
che	m’ha	fatto	cercar	lo	tuo	volume		84	

"O,	of	the	other	poets	honour	and	light,	

Avail	me	the	long	study	and	great	love	

That	have	impelled	me	to	explore	thy	

volume!	

Tu	se’	lo	mio	maestro	e	’l	mio	autore,	
tu	se’	solo	colui	da	cu’	io	tolsi	
lo	bello	stilo	che	m’ha	fatto	onore		87	

Thou	art	my	master,	and	my	author	thou,	

Thou	art	alone	the	one	from	whom	I	took	

The	beautiful	style	that	has	done	honour	

to	me	

	

Inferno	Canto	II.	Virgil’s	Account	of	Beatrice’s	visit	to	Limbo	
	

3.	Aeneas	as	founder	of	Rome,	centre	of	Empire	and	Church;	Dante	as	the	new	
Aeneas	and	Paul;	the	reluctant	hero.		
Tu	dici	che	di	Silvïo	il	parente,	
	corruttibile	ancora,	ad	immortale	
	secolo	andò,	e	fu	sensibilmente.		15	

Thou	sayest,	that	of	Silvius	the	parent,	

		While	yet	corruptible,	unto	the	world	

		Immortal	went,	and	was	there	bodily.	

Però,	se	l'avversario	d'ogne	male	
	cortese	i	fu,	pensando	l'alto	effetto	
	ch'uscir	dovea	di	lui,	e	'l	chi	e	'l	quale		18	

But	if	the	adversary	of	all	evil	

		Was	courteous,	thinking	of	the	high	effect	

That	issue	would	from	him,	and	who,	and	

what	

non	pare	indegno	ad	omo	d'intelletto;	
	ch'e'	fu	de	l'alma	Roma	e	di	suo	impero	
	ne	l'empireo	ciel	per	padre	eletto:		21	
	

To	men	of	intellect	unmeet	it	seems	not;	

		For	he	was	of	great	Rome,	and	of	her	

empire	

		In	the	empyreal	heaven	as	father	chosen,	

la	quale	e	'l	quale,	a	voler	dir	lo	vero,	
	fu	stabilita	per	lo	loco	santo	
u'	siede	il	successor	del	maggior	Piero		24	

The	which	and	what,	wishing	to	speak	the	

truth,	

		Were	stablished	as	the	holy	place,	

wherein	

		Sits	the	successor	of	the	greatest	Peter.	

	 	

Ma	io,	perché	venirvi?	o	chi	'l	concede?	
	Io	non	Enëa,	io	non	Paulo	sono;	
	me	degno	a	ciò	né	io	né	altri	'l	crede.	33	

But	I,	why	thither	come,	or	who	concedes	

it?	

		I	not	Aeneas	am,	I	am	not	Paul,	

		Nor	I,	nor	others,	think	me	worthy	of	it.	

	

Virgil	relates	how	Beatrice	had	come	down	‘weeping’	(cf.	Venus	to	Jupiter	Aen.	I.	228?)	
to	ask	him	to	deliver	Dante	from	the	wild	beast	that	barred	his	ascent	(111-114).		

	

Mazzotta	(2010):	The	whole	substance	of	this	Canto	is	the	quote	“Io	non	Enea,	io	non	
Paulo	sono”	–	Dante	wants	to	know	why	he	should	go	on	–	It	is	about	the	identity	and	
purpose	of	his	journey	and	his	poem,	which	is	to	bring	redemption	and	clarity	to	the	

world.
2
			

	

																																																								

2
	Dante	in	Translation	with	Giuseppe	Mazzotta,	Open	Yale	Course.			
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Inferno	Canto	III.	The	Entry	to	Hell		
	

4.	Charon	at	the	river	Acheron		and	Virgil’s	words	as	the	equivalent	of	the	golden	
bough.		
Ed ecco verso noi venir per nave 
 un vecchio, bianco per antico pelo, 
 gridando: “Guai a voi, anime prave! 84 
		

And lo! towards us coming in a boat 
  An old man, hoary with the hair of eld, 
  Crying: "Woe unto you, ye souls depraved! 
	

Non isperate mai veder lo cielo: 
 i' vegno per menarvi a l'altra riva 
 ne le tenebre etterne, in caldo e 'n gelo. 87 
	

Hope nevermore to look upon the heavens; 
  I come to lead you to the other shore, 
  To the eternal shades in heat and frost. 
	

E tu che se' costì, anima viva, 
 pàrtiti da cotesti che son morti.” 
 Ma poi che vide ch'io non mi partiva, 90 
		

And thou, that yonder standest, living soul, 
  Withdraw thee from these people, who are 
dead!" 
  But when he saw that I did not withdraw, 
	

disse: “Per altra via, per altri porti 
 verrai a piaggia, non qui, per passare: 
 più lieve legno convien che ti porti.”93  
 

He said: "By other ways, by other ports 
  Thou to the shore shalt come, not here, for 
passage; 
  A lighter vessel needs must carry thee." 
 

E 'l duca lui: “Caron, non ti crucciare: 
 vuolsi così colà dove si puote 
 ciò che si vuole, e più non dimandare.” 96 
 

And unto him the Guide: "Vex thee not, 
Charon; 
  It is so willed there where is power to do 
  That which is willed; and farther question 
not." 
 
	

Aeneid.	Book	6.		
	

(386)	“When	the	boatman,	now	in	mid-stream,	looked	ashore	from	the	waves	of	the	

Styx,	and	saw	them	coming	through	the	silent	wood	towards	the	bank,	he	called	out	

and	challenged	them:	“You	there,	whoever	you	are,	making	for	our	river	with	a	sword	

by	your	side,	come	tell	us	why	you	are	here.	Speak	to	us	from	where	you	stand.	Take	

not	another	step	.	.	.	Living	bodies	may	not	be	carried	on	the	boat	that	plies	the	Styx	.	.	.”		

	

The	Sibyl	responds,	telling	him	Aeneas’	purpose	in	the	Underworld	and	showing	him	the	
golden	bough	which	grants	them	passage.		
	

(408)	“No	more	words	were	needed.	Seeing	it	again	after	a	long	age,	and	marveling	at	

the	fateful	branch,	the	holy	offering,	he	turned	his	dark	boat	and	steered	towards	the	

bank.”	

	

	

5.	The	souls	at	the	river:	two	Virgilian	similes	re-worked.					
Caron	dimonio,	con	occhi	di	bragia	
	loro	accennando,	tutte	le	raccoglie;	
	batte	col	remo	qualunque	s'adagia		111	

Charon	the	demon,	with	the	eyes	of	glede,	

		Beckoning	to	them,	collects	them	all	

together,	

		Beats	with	his	oar	whoever	lags	behind.	
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Come	d'autunno	si	levan	le	foglie	
	l'una	appresso	de	l'altra,	fin	che	'l	ramo	
	vede	a	la	terra	tutte	le	sue	spoglie,	114	
	

As	in	the	autumn-time	the	leaves	fall	off,	

		First	one	and	then	another,	till	the	

branch	

		Unto	the	earth	surrenders	all	its	spoils;	

	

similemente	il	mal	seme	d'Adamo	
	gittansi	di	quel	lito	ad	una	ad	una,	
	per	cenni	come	augel	per	suo	richiamo	117	

Similarly	the	evil	seed	of	Adam	

		Throw	themselves	from	that	margin	one	

by	one,	

		At	signals,	as	a	bird	unto	its	lure.	

	

Così	sen	vanno	su	per	l'onda	bruna,	
	e	avanti	che	sien	di	là	discese,	
	anche	di	qua	nuova	schiera	s'auna		120	

So	they	depart	across	the	dusky	wave,	

		And	ere	upon	the	other	side	they	land,	

		Again	on	this	side	a	new	troop	assembles	

	

	

	
The	9	Circles	of	Inferno	

	
1	 Limbo		

Unbaptised	and	virtuous	pagans	–	general	
melancholy.	

	

2	 Lust	
Souls	are	blown	about	in	a	violent	storm	
without	rest.	

	

3	 Gluttony	
Tormented	by	cold	and	filthy	rain	and	
Cerberus.	

	

4	 Miserly	and	Wasteful	
The	avaricious	and	spendthrifts	push	heavy	
weights	together,	always	crashing.	

	

5	 Wrathful	and	Sullen	
The	intensely	angry	fight	each	other	on	the	
surface	of	the	Styx	while	the	sullen	gurgle	
beneath	it.	

	

6	 Heresy	
Heretics	are	trapped	in	flaming	tombs.	

	

7	 Violence	
The	violent	against	people	and	property;	the	
suicides;	the	blasphemers,	the	sodomites	and	
the	usurers.	

	

8	 Fraud	
Panderers	and	seducers;	flatterers;	sorcerers	
and	false	prophets’	liars;	thieves	

	

9	 Treachery		
Betrayers	of	special	relationships	including	
family,	the	country,	guests	and	benefactors.	
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The Nude: Classical to Renaissance 

  

‘The nude is not the subject of art, but a form of art.’1 

 

Preliminary questions 

 

• What is the difference between ‘naked’ and ‘nude’? 

 

 

• Definitions of the ‘nude’ in art 

 

 The Apollo Belvedere, Roman copy  
of a Greek original of c. 330-320 BC 

• Questions to ask when looking at nudes:  

 

- What is the function of this particular naked body in this particular painting? 

 

- What does the nudity add to the overall effect?  

         

- Is the nudity merely decorative or conventional, or does it have another role, for 

example, is it erotic, scientific, celebratory? 

 

 - Is the body depicted idealised, realistic or a caricature? Why?  

 

 

1. Classical nudes 

 

• What were the aesthetic ideals behind classical nudes? 

 

 

• What differences were there in the portrayal of male and female nudes?  

 

 
1 K. Clark, The Nude, Princeton 1990: 3.  
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• Why are most of the surviving classical nudes actually Roman copies of Greek originals? 

Does it matter for our appreciation of them?   

 

 

• How did the depiction of the naked body change in classical sculpture between the archaic, 

classical and Hellenistic periods?  

 

 

2. Renaissance nudes 

 

• Why did the depiction of the naked body largely disappear between the end of antiquity and 

the fifteenth century?  

 

 

• What was it about classical nudes that appealed to Italian painters and sculptors in the 

Renaissance? 

 

 

• What visual sources did these artists use for their knowledge of classical nudes?  

 

 

• What literary sources did they draw on? 

 

 

• What was the importance of the idea of mathematical proportion? How did scientific 

knowledge influence the depiction of the body?  

 

 

• How did the depiction of the body differ in Italy from in northern Europe during the 

Renaissance? Why do you think this was?   

 

 

• Was there any difference in the way the nude was treated in religious and secular (especially 

classicising) paintings?  
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Further questions posed by the history of the nude in Western art  

 

• ‘No nude, however abstract, should fail to arouse in the spectator some vestige of erotic 

feeling … and if it does not do so, it is bad art and false morals’ (Clark). Do you agree?  

 

 

 

 

• Do you think the history of the nude from its rediscovery in the Renaissance would have 

been different if more of the paint on classical sculptures had survived, or if they had been less 

fragmentary?  

 

 

 

 

• Should modern museum curators remove the fig leaves from nudes ‘censored’ by previous 

generations? What is the best way of exhibiting nudes which our own age may find troubling, 

such as Pisanello’s Luxuria?  

 

 

 

 

 

 

 

 

 

Further resources 

Mary Beard’s two-part BBC series (2020), The Shock of the Nude – 

https://www.bbc.co.uk/programmes/m000f1t6  

Kenneth Clark (several editions), The Nude. 

E. H. Gombrich (several editions), The Story of Art, Phaidon 

Giorgio Vasari, Lives of the Artists (Le vite de’ più eccellenti pittori, scultori ed architetti), first publ. 1550 
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Lucretius and the Renaissance 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

1483 copy of the opening of De Rerum Natura I, made for Pope Sixtus IV and now in the Vatican. 

The inscription in the green box means:  

‘Of Titus Lucretius the most renowned Epicurean poet, the first book’. 

The first line is in capitals in the rectangle, following the large red initial ‘A’:  

AENEADVM GENETRIX HOMINVM DIVVMQVE VOLVPTAS 

‘Mother of the race of Aeneas, the pleasure of men and gods’ 

 

Who was Lucretius? 

 

• Probably died in 55 BC, when Cicero mentions him in a letter 

• We know virtually nothing about him outside of his poem 

• Probably Roman 

• Clearly very well educated in Greek as well as Latin literature 

• His patron may have been the wealthy Roman patrician, Memmius, the poem’s addressee 

• St Jerome preserves the story, borrowed by Tennyson, that Lucretius was given a love 

potion which drove him mad, and that he composed the DRN in intervals of sanity before 

committing suicide (c. AD 380).  
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De Rerum Natura – ‘On the Nature of Things’ 

 

• Philosophy 

 

 

• Structure 

 

 

• Purpose 

 

 

• Greek models 

 

 

• Other influences  

 

 

• Influence in antiquity 

 

 

DRN I, proem, lines 1-9, 21-28 

 

Mother of Aeneas and his race, pleasure of men and gods, life-giving Venus, who beneath the 

smooth-slipping heavenly signs fill the ship-bearing sea and the crop-bearing earth, since 

through you every kind of living thing is conceived and, rising up, looks on the light of the 

sun: from you, o goddess, from you the winds flee away, the clouds of heaven from you and 

your coming; for you the intricately-creating earth puts forth sweet flowers, for you the wide 

stretches of the ocean laugh, and heaven, grown peaceful, glows with outpoured life. … 

 Since therefore you alone govern the nature of things, since without you nothing 

comes forth into the shining territories of light, nor anything joyous or lovely is made, it is you 

I desire as my partner in writing these verses which I endeavour to fashion on the nature of 

things, for my Memmius, whom you, goddess, have willed at all times to excel, endowed with 

all gifts. Therefore all the more grant to my speech, goddess, an eternal charm.  
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Criticism and disappearance 

 

• Criticism by Jerome, Lactantius and other early church fathers 

 

• Charge of atheism  

 

• Neglect between the rise of Christianity from the fourth century AD up to the fifteenth 

century.   

 

• No extant manuscripts of the DRN from the tenth to the fourteenth centuries.  

 

Renaissance humanism 

• Return to the classics 

• Lucretius was mentioned in other classical sources that were read during the Middle Ages 

• In the 1330s, Petrarch had started a trend by unearthing works by Livy, Cicero and 

Propertius 

 

 

 

 

 

 

 

 

Poggio Bracciolini, C15th depiction 

The rediscovery of the De Rerum Natura 

• Lucretius was known by a few scholars in the thirteenth century, e.g. Lovato Lovati of 

Padua – but not widely known until the Renaissance.  

• Poggio Bracciolini (1380-1459), a humanist scholar from Tuscany, discovered a manuscript 

of the DRN, possibly in the Benedictine Abbey of Fulda, in early 1417.  

• The DRN was one of several classical works that Poggio found languishing in monasteries. 

• Poggio was given a copy of the manuscript made by a scribe at the monastery, which he 

then had recopied by Niccolò Niccoli in Florence. This was recopied again and again, and 

printed in several editions in the late fifteenth and early sixteenth centuries.  
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The influence of the DRN in the Italian Renaissance: A dangerous poem 

 

• Macchiavelli 

 

• Poliziano 

 

• Torquato Tasso 

 

• Giordano Bruno 

 

 

The DRN and art 

 

DRN Book V: early civilisation.  

 

Piero di Cosimo, The Forest Fire, c. 1505, Ashmolean Museum.  

 

Mars and Venus 

 

Cause meanwhile the savage works of war to be lulled to quiet sleep over seas and lands. For 

you alone can delight mortals with tranquil peace, seeing that Mars mighty in battle rules the 

savage works of war, who often casts himself upon your lap, wholly vanquished by the ever-

living wound of love, and thus looking upward, with shapely neck thrown back, gaping, feeds 

his eager eyes with love, goddess, and as he lies back, his breath hangs upon your lips. There 

as he reclines, goddess, upon your sacred body, do you, bending over him from above, pour 

from your lips sweet coaxings, and for your Romans, illustrious, beg quiet peace. For in this 

time of our country’s troubles neither can I compose this with a peaceful mind, nor can the 

noble scion of the Memmii at such time fail to support the common good. (DRN I.29-43) 

 

• Botticelli, Venus and Mars, c. 1485. Compare Primavera, 1470s-80s. 

 

 

 

 



Forte Academy, 30th July 2020 
Dr Emma Park 

 5 

The reaction of the Catholic Church 

 

• The DRN was banned in schools in Italy in 1516, but by this time it had spread around 

Europe in multiple printed editions.  

• The Vatican considered putting the DRN on the Index of Prohibited Books, but never did. 

 

Renaissance readers of the DRN outside Italy 

 

• Erasmus 

 

• Thomas More 

 

• Montaigne 

 

 

Further Reading 

 

Lucretius, On the Nature of the Universe. Good recent translation by Ronald Melville, Oxford 

World’s Classics 2008.  

Translation with facing text: Loeb Classical Library 1992, Rouse and Smith. 

Stephen Greenblatt (2011), The Swerve: How the Renaissance Began, London: The Bodley Head. 

Tennyson, Lucretius (1868). 
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Florence-Based Women Latinists: 
 

Alessandra Scala: (1475–1506) 
Translations by Diana Robin 
 
Introduction:  
Alessandra Scala was a humanist based in Florence who was particularly known for 
her mastery of Greek.  As the daughter of the chancellor of Florence, she grew up 
surrounded by intellectuals and scholars.  She wrote and performed works in Latin 
and Greek, though now only one Greek poem and this one Latin letter survive.  
However, letters addressed to her from her famous contemporary, the highly educated 
Cassandra Fedele of Venice (1465-1558) reveal a precious glimpse into her character 
and concerns.   
 
Pre-Reading Activities 
 
Words in the text based on derivatives in English.  Can you guess the Latin meaning? 
 
Ingenium _______________________     
Admiratio _______________________   
Incredibilis _______________________   
Plurimum _______________________   
Benevolentia _______________________   
Violens _______________________   
Natura  _______________________   
Perpetuum _______________________   
 
 
What date is M.CCCC.LXXXXII?  M is 1000, C is 100, L is 50, X is 10, and I is 1! 
___________ 
 
What major world event(s) happened in this year? 
______________________________________ 
 
Do you consider this to be Medieval or Renaissance? Why? 
______________________________ 
 
12.  Alexandra Scala Cassandrae Fideli S. Alexandra Scala Cassandrae gratulantur 
de ingenii dotibus et mutum officium promittit.  Quicumque istinc huc ad nos 
proficiscuntur virtutem tuam praedicant, ut apud hos quoque iam nomen tuum summa 
in admiratione sit.  De ingenio tuo, doctrina, de moribus nobis admiranda quaedam et 
fere incredibilia afferuntur.  Quare tibi gratulor agoque gratias quod non nostrum 
modo sexum sed hanc quoque aetatem illustraveris.  Vale ex Florentia.  Pridie Non. 
Octobris. M.CCCC.LXXXXII. 
 
Translation: To Cassandra Fedele, from Alessandra Scala 
Those who sing your praises have come to us, and so now your name is held in the 
highest esteem here in this city.  Marvelous and almost incredible things are reported 
to us about your genius, your learning and your character.  Therefore I congratulate 
and thank you because you adorn not only our sex but this age of ours as well.  
Farewell. October 1492. 
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13.  Alexandrae Scalae Cassandra Fidelis S. 
Lectis tuis literis lepore et elegantia refertis admirata sum te quoque meas laudasse, ni 
vererer me non tam proferre de te iudicium quam tuis de me referre gratias viderer.  
Quae tamen nobis plurimum periucundae fuere.  Ex his enim cognovimus te nos.  
Summa benevolentia prosequi hoc idem et multo magis a nobis fieri scias velim ac 
nobis carissimam esse.  Nec non nomen tamen pro virili illustrabimus.  Vale. 
 
Translation: To Alessandra Scala, from Cassandra Fedele 
When I read your letter so full of charm and grace, I would have admired your having 
praised my letter had I not feared that I was not so much offering an opinion about 
you as I appeared to be thanking you for your words about me.  Still, your letter 
pleased me very much.  For from it I have come to know you.  I would like to pursue 
this with the greatest goodwill, and I also want you to know that I will do much more 
and that you are very dear to me.  I will not fail, moreover, to celebrate your name to 
the best of my ability.  Farewell. 
 
14.  Alexandra Scalae Cassandra Fidel’s S. Coniugiumne a foemina erudita studiis 
praeferendum. 
Ex tuis ornatissimis literis id perspeximus quod nobis fuit periucundum: te nostram 
haud vulgarem benevolentiam iudicasse, cum tua omnia me non modo cognoscere 
voluisti, verum me de iisdem consulere.  Mea itaque Alexandra, utrum Musis an viro 
te dedas ancipitem esse, id tibi de hac re eligendum censeo ad quoad te magis 
proclivem natura constituit.  Nam omne consilium quod recipitur pro recipientis 
facilitate recipi asserit Plato.  Quod quidem tibi erit perfacile factu, cum violentum 
perpetuum nullum.  Vale.  XV. Kal. Feb. 1492. 
 
Translation: To Alessandra Scala: Should an erudite woman prefer marriage to 
her studies? 
From your very lovely letters I have learned something that pleases me very much: 
namely that you by no means considered our friendship an ordinary thing since you 
wanted not only to know everything about me but also to consult with me on these 
matters.  And so, my Alessandra, as to your being undecided whether to dedicate 
yourself to the Muses or a husband, I think you must choose the path for which nature 
has suited you.  For Plato says that every road taken is taken for the sake of the 
traveler’s ease.  This therefore will be an easy choice for you to make, since nothing 
violently wrenching is lasting.  Farewell.  January 1492. 
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Lorenza Strozzi: (March 6, 1514-Sept 10, 1591) 
Strozzi, Lorenza, an Italian nun, was born at Capalia, near Florence, March 6, 1514, 
and brought up in the monastery of St. Nicholas del Prato, where she took the 
Dominican habit and devoted herself to religious duties, teaching, and music. She 
composed hymns and Latin odes on all the festivals which were long used in all the 
services. She was also a scientist! 
 
 
In Beatam Luciam: 
 

Qualis Diana lucida 
 Refulget inter sydera: 
 Sic alma Virgo Lucia 
 Thori iugalis infera 
Quae annis foret cum nubilis 
 A Matre nupsit illico: 
 Sed illa, spretis Nuptiis,  
 Servire Christo maluit. 
Dotem suam Virguncula 
 Egentibus dat largiter: 
 Quo sponsus ira percitus 
 Trahit pudicam ad Iudicem. 
Iudex cruentus arguit 
 Candoris almi lilium, 
 Et verberans Iuvenculam 
 Serto coronat Martyrem. 
Sed antequam de corpore 
 Eius recedat spiritus, 
 Munita sacro flamine 
 Esca angelorum pascitur. 
Deo superno gratias 
 Omnes fideles reddite, 
 Pro cuius almo nomine 
 Virgo triumphat Lucia.  Amen. 
 

For St. Lucy:  
Translated by Skye Shirley 
 
Just like bright Diana, 
she sparkles again among the stars. 
The kind virgin Lucia 
ghost of the marriage bed-- 
Who, when she was of age, 
 Was wed from her home to a man: 
 But she, scorning marriage, 
 Preferred to serve Christ. 
The young girl gave her dowry 
 Freely to the poor: 
 So her groom, struck with anger 
 Dragged the pure girl before a judge. 
The blood-thirsty judge condemned 
 The lily of blessed light 
 And, striking the girl to death, 
 Crowned her as a martyr with a  

wreath. 
But before that, out of her body 
 Flowed her spirit 
 Strengthened by the sacred veil 
 She tasted the food of the angels. 
Thanks be to god in the highest 
 Return all your faithful, 
 For through His blessed name 
 The virgin Lucy may triumph. 
Amen. 

 
 
Eadem Minima Christi Ancilla Soror Laurentia Strozia Pio Lectori S.P.D. 
 
Translation by Skye Shirley 
The small handmaid and sister of Christ Lorenza Strozzi sends greetings to the 
Pious Reader 
 
I was hoping, dearest reader, that your excellence would feel the greatest pleasure 
from my late-night musings. But the weakness of my sex, and the condition of my 
intellect hardly allow for mastery of my vows to come into being.  Noticing this, I had 
never decided to bring these ideas to light.  However, with the advice of some 
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illustrious men, and overcome by their prayers, I was not able to disobey my 
superiors, who possess so much knowledge, and are in my opinion very worthy.  I not 
unwillingly agreed to the advice of these men, preferring to bring praise to God and 
the saints with a babbling tongue and the habit of children rather than to hide the 
talents I believe I have underground.  And I call women, strong in a more subtle 
intellect toward higher causes.  Therefore you have this little work holding the 
remarkable deeds of Jesus and of his most chase Mother of Solemnity, and composed 
with hymns and praises in various meters.  Which, if anyone sees it with its fancy 
words throughout, even if they are eloquent Romans seeing it without its usual 
beauty, they’ll nevertheless see my incredible Love, and know without a doubt my 
passion for literature and experience it for themselves.  And so, embracing them with 
their whole spirit, forgetting my own lower nature I dared to seek higher things for 
myself, and to blurt out poems just like a duck amongs the swans.  Don’t make this a 
joke to you, but read the whole thing with in good faith, as is fitting:  Perhaps you’ll 
find something in here which you will enjoy.  Just as the pig seems to have educated 
Minerva, while she was a little girl, which men like to talk about, didn’t fear going 
ahead.  The Almighty Father didn’t entirely scorn the female sex, for He designed 
women in His own divine image, approving in them also some of the divine flame 
(latitare), which we perceive in the insignitu image of the Creator.  If you find some 
of these things discordant, spare this idiotic young woman, and educated of the Saints, 
for whom a distaff and spindle are more fitting than the study of literature.  Farewell, 
send me kind omens of the heavens with your prayers! 
 
Eadem Minima Christi Ancilla Soror 
Laurentia Strozia 
Pio Lectori S.P.D. 
Optarem (candidissime lector) benignitatem tuam his lucubratiunculis nostris maiori 
affici voluptate.  Sed sexus infirmitas, ingeniique hebitudo voti mei compotem fieri 
haud sinunt.  Hac animadvertens numquam eas in lucem proferri decreveram.  Tamen 
quorundam illustrium virorum consiliis, precibusque devicta, non potui non parere 
maioribus, maxima scientia praeditis, optimeque, de me meritis: ad haec non invita 
precantibus annui malens balbutienti lingua puerorum more Deum, ac Sanctos eius 
laudibus effere, quam Talentum mihi creditum in ima Terra abscondere.   Et ut 
Mulieres subtiliori pollentes ingenio ad excellentiora opera provocarem.  Habes igitur 
opusculum insignes Domini Iesu, eiusque castissima Matris Solemnitatis, et 
hynnisonis laudibus, variis Metris editis Illustrium Diorum res gestas continens.  
Quod quicumque lectitaverint, et siphaleratis verbis, omniq, Romani eloquii decore 
nudatu perspexerint, tamen incredibilem Amorem meum, atque desiderium erge 
literas proculdubio cognoscent, et re ipsa experientur.  Quippe illas toto amplectens 
animo propriae, infimaeq; Naturae immemor altiora me quarere sim ausa.  Et 
tamquam Anser inter Olores Poemata effutire.  Non tibi quaeso sit hoc ludibrio: sed 
animi pietate, qua decet, totum perlege: Forsitan aliquid, quod iuvet, hic invenies: 
Quamquam sus Minervam docere videtur, dum Foeminula, quae viris tractare 
convenit, aggredi non veretur: nihilominus omnium Pater foemineum sexum non adeo 
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sprevit, quin ipsum sua divina imagine subornaret, innuens in eo etiam aliquid divini 
flaminis latitare, quem conditoris sui imagine insignitu cernimus.  Si quaedam dissona 
invenies idiotae parce Virgunculae, & in beatorum educatae, cui magis Colus, 
Fususque conveniunt, quam literarum studium.  Vale precibus tuis coeli numina mihi 
propitia redde. 
 

Martha Marchina (1600-1642) 
 
Martha Marchina was a prolific poet and the daughter of a soap-maker from Naples.  
She is a rare example of a working-class woman who had access to Latin education, 
as Latin was often restricted to nobility and religious circles.  Although she was not 
Florentine, her poem about the Arno River rejoicing when the new Grand Duke of 
Tuscany was born is unique, and so Florence-situated that it belongs in our readings 
of women writing Latin in Florence. 
 
Votum Florentiae Urbis Pro Felici Partu Seren. Domine. 
 
Siste, undas precor Arne tuas, nam vota precesque 
Garrulus ad superos non sinis ire meas 
Sit felix Dominae partus, multosque per annos 
Incolumi vivat cum Genitrice Puer 
Matris deliciae, Patris Decus, inclita Thusci 
Spes populi, Patriae fidus, & Orbis amor 
Fallor? An incepit cursum cohibere sonantem 
Lentus & attonitā sistitur amnis aquā? 
Ne credas pigro concretam frigore lympham, 
Sed populi iustas audit, et illa preces. 
 
Florence’s Vow for the Happy Birth of the Serene Lord 
Translated by Skye Shirley 
 
Stop, talkative Arno! I beg that you stop your waves, 
Because you don’t let my prayers and oaths to go heavenward. 
May the birth of the Lady be lucky, and may the boy 
Live safely for many years with she who bore him, 
May he live as the delight of his mother, the glory  
Of his father, the illustrious hope of the Tuscan people,  
Faithful to the land, and beloved by the world.   
Am I wrong?  Or does the river, slowing, 
begin to hold back its rumbling course, and stop, 
Its waters awestruck?  Don’t believe that the current has stopped 
Because of chunks of ice, but instead that it heard the just prayers of the people. 
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Palazzo Pitti: Art Seminar 
1. La Sala della Stufa 

 

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	



31st	July	2020	

Tutor:	Florence	

	 2	

2. La Sala di Ercole 
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Sources	on	Hercules	

a.	Farnese	Hercules,	216	AD	Roman	copy	of	a	Greek	original	discovered	in	
1546	in	Rome	

	

	

c.	Carracci’s	Choice	of	Hercules	(painted	1596)	

 

	

	

	

	

	

	

	

	

	

b.	Virgil,	Aeneid,	Book	8.	286-289	

“On	the	one	side	was	a	chorus	of	

young	warriors,	on	the	other	a	

chorus	of	old	men,	hyming	the	

praise	of	Hercules	and	his	great	

deeds:	how	he	seized	the	two	

snakes,	the	first	monsters	sent	

against	him	by	his	stepmother,	and	

throttled	them,	one	in	each	hand…”	
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3. Painted by Giudo Reni, 1635-40.  

	

4. Painted by Elisabetta Sirani, 1662-63.  
	

	

	 	

b.	Xenophon,	Memorabilia,	
2.1.21.	

““When	Heracles	was	passing	

from	boyhood	to	youth's	estate,	

wherein	the	young,	now	

becoming	their	own	masters,	

show	whether	they	will	

approach	life	by	the	path	of	

virtue	or	the	path	of	vice,	he	

went	out	into	a	quiet	place	and	

sat	pondering	which	road	to	

take.	And	there	appeared	two	

women	of	great	stature	making	

towards	him.	The	one	was	fair	

to	see	and	of	high	bearing;	and	

her	limbs	were	adorned	with	

purity,	her	eyes	with	modesty;	

sober	was	her	figure,	and	her	

robe	was	white.	The	other	was	

plump	and	soft,	with	high	

feeding.	Her	face	was	made	up	
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In the Romans’ Footsteps:  

Visitors to Italy in the Eighteenth and Nineteenth Centuries 

 

‘They say travel broadens the mind; but you must have the mind.’ (G. K. Chesterton) 

 

 

 

 

 

 

 

 

 

 

Left: Thomas Patch, A Gathering of Dilettanti around the Medici Venus, c.1760 (National Trust); 

Right: English map of Italy before 1797 

 

Ancient Tourists in the Mediterranean 

Alexander the Great at the supposed ‘tomb of Achilles’ in Anatolia, 334 BC: 

‘How many writers of his deeds Alexander the Great is said to have had with him. But yet, 

when he stood on the promontory of Sigeum, at the tomb of Achilles, he said, “O fortunate 

youth, who found Homer to proclaim your virtue!”’ 

(Cicero, In Defence of Archias 24) 

 

Pausanias, Description of Greece, 1.2.2 (C2nd AD) 

‘As you go up from the Peiraeus you see the ruins of the walls which Conon restored after the 

naval battle off Cnidus. For those built by Themistocles after the retreat of the Persians were 

destroyed during the rule of those named the Thirty. Along the road are very famous graves, 

that of Menander, son of Diopeithes, and a cenotaph of Euripides.’ 

 

The Grand Tour 

• Started in the seventeenth century, particularly among the English aristocracy 

• Well established for aristocratic young men by the eighteenth century 
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• Visitors of appropriate social status could benefit from the hospitality of English residents, 

such as the ambassador to Naples, Sir William Hamilton, who ‘elucidated a country of such 

inestimable value to the naturalist and antiquarian’ (Gibbon, 1764-5).  

• Women and a wider range of visitors became more common in the late eighteenth century 

• As the rest of the world became more accessible, the ‘Grand Tour’ as an institution became 

less fashionable from the mid-nineteenth century 

• But tourism to Italy continued to increase throughout the nineteenth century, after a lacuna 

due to the Napoleonic Wars (1803-1815) 

 

Classical antiquity in the Grand Tour 

• The conception of the Grand Tour was partly motivated by an interest in classical antiquity. 

• A typical tour would include the major classical and Renaissance cities: Venice, Florence, 

Pisa, Padua, Bologna, Rome, Naples, perhaps even Sicily.  

• Travellers were able to view collections of classical and Renaissance art in galleries such as 

the Uffizi, constructed between 1560-80, and formally opened as a museum in 1769. 

 

Classical traces of the Grand Tour in English country houses 

• Palladian architecture – deriving from Andrea Palladio (1508-1580), classicising Venetian 

architect; introduced to England in the C17th by Inigo Jones; revived from the 1710s by 

English aristocrats, who were themselves inspired by journeys to Italy 

• Collections of art and antiquities – notably at Chatsworth, the Ashmolean Museum, 

Stourhead, Strawberry Hill House and Houghton Hall (many since sold) 

 

 

 

 

 

 

 

The Arch of Titus, Rome,  

watercolour by A. L. Ducros (1748-1810), 

collected by Sir Richard Colt Hoare  

to commemorate his Grand Tour, 

  Stourhead 
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Writers, the classics and Italy 

 

• Goethe visited Italy between 1786-8, in his late thirties. The trip would be very influential 

on his writing, and the basis for his much later Italian Journey (1817-18). 

 

Now I’m starting to take pleasure in Roman antiquities, history, inscriptions, coins, etc., 

which I previously couldn’t be bothered with, everything is coming to life and pressing in 

on me… This place [Rome] has links with the whole history of the world, and I count a 

second birth, a true rebirth from the day I set foot in Rome.  

(Letter to Johann Gottfried Herder, 2-9 December 1786) 

 

 

• Percy Bysshe Shelley (in Italy from 1818 till his death in 1822), Adonais (1821), an elegy in 

honour of Keats, XLVIII, XLXIX 

 

       Or go to Rome, which is the sepulchre,  

       Oh, not of him, but of our joy: ‘tis nought  

       That ages, empires and religions there  

       Lie buried in the ravage they have wrought; …  

       Go thou to Rome—at once the Paradise,  

       The grave, the city, and the wilderness… 

 

 

Italy and the past 

 

• Virgil, Aeneid VIII: King Evander gives Aeneas a guided tour of the site of future Rome 

 

And he also pointed out the grove of sacred Argiletum  

calling the place to witness, relating the death of Argus his guest.  

He leads him from here to the Tarpeian Rock and the Capitol,  

now all gold, once bristling with wild thorns. … 

Talking among themselves they came to the house  

of the impoverished Evander, and saw cattle here and there, lowing  

where the Roman Forum and the fashionable Carinae would be.  
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• Edward Gibbon: A visit to Rome as the inspiration for Decline and Fall (from his Memoirs)  

 

But at the distance of twenty-five years, I can neither forget nor express the strong 

emotions which agitated my mind as I first approached and entered the eternal City. After 

a sleepless night I trod with a lofty step the ruins of the Forum; each memorable spot 

where Romulus stood, or Tully spoke, or Caesar fell was at once present to my eye; and 

several days of intoxication were lost or enjoyed before I could descend to a cool and 

minute investigation. My guide was Mr Byers, a Scotch antiquary of experience and taste; 

but in the daily labour of eighteen weeks the powers of attention were sometimes fatigued, 

till I was myself qualified in a last review to select and study the capital works of ancient 

and modern art. …  

It was at Rome, on the fifteenth of October 1764, as I sat musing amidst the ruins of 

the Capitol, while the barefooted friars were singing vespers in the temple of Jupiter, that 

the idea of writing the decline and fall of the City first started to my mind.  

 

 

 

The end of the nineteenth century, mass tourism, and Italian antiquity as a 

literary setting 

 

• Charles Dickens, Little Dorrit (Dickens visited Italy in 1844-5 and 1853 – cf. Pictures from Italy) 

 

Everybody was walking about St Peter’s and the Vatican on somebody else’s cork legs, and 

straining every visible object through somebody else’s sieve. Nobody said what anything 

was, but everybody said what the Mrs Generals, Mr Eustace, or somebody else said it was. 

The whole body of travellers seemed to be a collection of voluntary human sacrifices, 

bound hand and foot, and delivered over to Mr Eustace and his attendants, to have the 

entrails of their intellects arranged according to the taste of that sacred priesthood. 

Through the rugged remains of temples and tombs and palaces and senate halls and 

theatres and amphitheatres of ancient days, hosts of tongue-tied and blindfolded moderns 

were carefully feeling their way, incessantly repeating Prunes and Prism in the endeavour 

to set their lips according to the received form. (from Book Two, Ch. 7) 
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• Henry James: Rome as a setting in Daisy Miller, 1878 (cf. Portrait of a Lady, 1881) 

 

A few days after his brief interview with her mother, he encountered her in that beautiful 

abode of flowering desolation known as the Palace of the Caesars. The early Roman 

spring had filled the air with bloom and perfume, and the rugged surface of the Palatine 

was muffled with tender verdure. Daisy was strolling along the top of one of those great 

mounds of ruin that are embanked with mossy marble and paved with monumental 

inscriptions. It seemed to him that Rome had never been so lovely as just then. He stood 

looking off at the enchanting harmony of line and colour that remotely encircles the city, 

inhaling the softly humid odours and feeling the freshness of the year and the antiquity of 

the place reaffirm themselves in mysterious interfusion.   

 

 

• E. M. Forster, A Room with a View (1908), extracts from chs. 5 and 6 

 

The Piazza Signoria is too stony to be brilliant. It has no grass, no flowers, no frescoes, no 

glittering walls of marble or comforting patches of ruddy brick. By an odd chance—unless 

we believe in a presiding genius of places—the statues that relieve its severity suggest, not 

the innocence of childhood, nor the glorious bewilderment of youth, but the conscious 

achievements of maturity. Perseus and Judith, Hercules and Thusnelda, they have done or 

suffered something, and though they are immortal, immortality has come to them after 

experience, not before. Here, not only in the solitude of Nature, might a hero meet a 

goddess, or a heroine a god. … 

It was Phaethon who drove them to Fiesole that memorable day, a youth all 

irresponsibility and fire, recklessly urging his master’s horses up the stony hill. Mr. Beebe 

recognized him at once. Neither the Ages of Faith nor the Age of Doubt had touched him; 

he was Phaethon in Tuscany driving a cab. And it was Persephone whom he asked leave 

to pick up on the way, saying that she was his sister—Persephone, tall and slender and 

pale, returning with the Spring to her mother’s cottage, and still shading her eyes from the 

unaccustomed light. To her Mr. Eager objected, saying that here was the thin edge of the 

wedge, and one must guard against imposition. But the ladies interceded, and when it had 

been made clear that it was a very great favour, the goddess was allowed to mount beside 

the god. 


